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PUERTO RICO WITH MOM 

I. 

Puerto Rico has nights  

warm as rum, neat and spiced,  

a shopkeeper’s skin as she tinks 

her tongue against teeth, white as Christ.  

Breaststroking the cobblestone,  

we swam the island, wading 

through dusk, tired from thick sun 

on our damp backs. Dragging 

our cups through honey-dashed skies, 

and garnishing the rims with pin-pricked 

lanterns we drink, we laugh: pry- 

ing love from cheeks: smiles, bronze lit. 

We share bone structure and blood,  

yeast in the bread of comfort,  

yet, my brain-heart ballad  

sings to you, humid with suffering.  

II.  

 I sit years away from that night,  

and you. Strangers laughing,  

fire-flies strung in trees, lights 

and kindness plentiful, peppering 

alleyways. Where are you 

when it comes to me? Petty 

and shifty as island clouds: subdued,  

torn thin and stretched-out, flimsy.   

III. 

We pose, fleshy statues under  

amber sun, thick and orange -  

golden idols, daughter and mother  

near the white-stoned and hardened fort.  
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Your words wrapped in telephone fuzz 

are the stones for the fort, 

seven years after the warm-rum dusk; 

You only call to hurt. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

rework this stanza

Seven years since, you only call to hurt.
Your words wrapped in telephone fuzz
are the stones of another fort.
????????????? warm-rum dusk.

This is a good draft. The memory is quite dramatic 
and evocatively rendered. My suggested revisions 
are meant to scale back some of the overwriting. 
For example, you need not say "we swam," if you 
have a previous line starting w/ "breast-stroking."  
Also, the relationship should be established early 
on, thus I recommend opening w/ the address, 
"Mother. 

Also, frankly, this is only the start of the poem. I'd 
like to see more stanzas added to each section. 
The music is sustaining and could be extended 
more.

Your words wrapped in telephone fuzz 

are the stones for the fort, 

seven years after the warm-rum dusk; 

You only call to hurt. 
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